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ThEO:  Bonheur's 
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Pianoforte 

Tutor. 

The^gradual  method  of  imparting  information  introduced  inthis  Tutor  by  its  well-known  Author, 
the  "Advancement  step  by  step”  'Not  leaving  one  thm^  for  anotherf 
-(see  Press  reviews)  has  made  it  the  favourite  book  with  the  teaching  profession 
and  the  most  interesting  and  instructive  for  the  pupil. 

A number  oh  Melodious  Exercises  and  Standard  Copyright  Melodies  have  been  recently 
added  to  the  work,  thereby  renderin_g  it  theMOST  COMPREHENSIVE  Tutor  published. 
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THE  ANGLO-CANADIAN  MUSIC  C9 

TORONTO. 


I 


The  Rudiments  of  Music. 


Music  is  the  Art  of  combining  sounds. 

Sounds  are  expressed  in  writing  by  characters,  called  Notes. 


Five  lines  drawn  thus: 


form  what  is  called  a Stave.  The  Stave 


has  nine  degrees,  namely,  five  lines  (counting  upwards  from  the  lowest)  and  the  four 
spaces  that  are  between  the  lines. 


Lines:- 


15*  tin: ‘.  airline.  30*  line.  4tJi  line.  B*!' line. 
(Count  npmardn  from  the  lowest.) 


EXAMPLE.' 


]E 


Spaces:- 


l5*  space.  2*0  space.  St**  space.  4*1*  space. 


On  the  lines  and  in  the  spaces  of  the  -stave  are  placed  the  Notes  of  music.  These 
are  seven  in  number,  and  are  named  after  the  first  seven  letters  of  the  alphabet — A, 
B,  C,  D,  E,  F and  G. 


Should  a Melody  or  Tune  exceed  these  seven  the  same  series  of  letters  is  repeated. 


Signs,  called  Clefs,  are  placed  upon  the  stave  for  the  purpose  of  determining  the  names 


of  the  notes.  In  Pianoforte  music  two  only  are  used-  the  Treble,  or  G Clef, 


and  the  Bass,  or  F Clef.  

The  Treble,  or  G Clef,  is  placed  upon  the  semnd  line,  and  thus  -we  know  the  second  line  is  G. 
This  point  being  settled,  it  is  easy  to  ascertain  the  names  of  notes  on  the  remaining 
lines  and  in  the  spaces.  The  Bass,  or  F Clef,  is  placed  upon  the  fourth  line,  and  thus  we 
know  the  fourth  line  is  F. 
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Names  of  notes  in  the  Treble  Clef. 


Noti'n  on 
the  lines. 


E 

B 


on  the  first  line 


on  the  third  line 


G 


on  the  .seeond  line 


D 


on  the  fourth  line 


F nil  the  fifth  line 


F 


/ F in  the  first  space 
Noll'S  in  ! 
the  spaces,  f 

\ C in  the  third  spape 


A 


in  the  second  space 


E 


in  the  fourth  space 


Tile  note  under  the 
first  line  is  D 


The  note  over  the 
fifth  line  is  G 


The  pupil  must  uow  name  flic  follotriiut:  notes. 
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Names  of  notes  in  the  Bass  Clef. 


/ G on  the  first  line 
Notes  on  1 
the  lines.  J 

\ D on  the  third  line 


D 


B on  the  second  line 


F on  the  fourth  line 


A on  the  fifth  line  P 

A 


!A  in  the  first  space 

E in  the  third  space 


A 


E 


C in  the  second  space 


G in  the  fourth  space  | 

G 


The  note  under  the 
first  line  is  P 


P 


The  note  over  the 
fifth  line  is  B 


B 


The  pupil  must  now  name  the  followiiif^  notes. 


The  Ttehle  and  Bass  staves  are  conneeted  by  a “Brace”  in  this  manner:. 


Pin 
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The  Key- Board. 

As  there  are  only  seven  notes  in  musie,,  nnnieJy,  A,  B,  C,  B,  B,  F,  G,  the  Pupil  will  pereene 
that  the  SO  White  Notes  and  SIS  Black  Notes,  which  form  the  compass'  of  a modern  riiinoforte,  are 
merely  repetitions  of  the  followins  section  of  the  Key -Board.- 


Observe  that  the  'White  Note  on  the  Left  Hand  side  of  every  group  of  Two  Black  keys  is, 
called  C,  & bearing  this  in  mind  there  will  be  no  difficulty  in  finding  any  note.  The  Black  kejs, 
in  alternate  groups  of  Bros  and  threes,  represent  Sharps  and  Flats,  and  will  be  explained 

■njien  occasion  requires  their  use.  The  following  Diagram  of  the  Key -board  of  a Pianoforte  will 
show  the  Pupil  the  position  of  the  notes  already  learnt.  The  middle  C and  the  other  higher  and 
lower  notes  will  be  explained  on  another  page. 


The  Pupil  must  he  seated  immediately  opposite  the  notes  winch  are  here  mariied  by  a.  curve 
in  the  middle  of  (he  Keyboard.  The  - music  chair  or  stool  must  be  sufficiently  big  -to 
brin.^  the  elbow's  slightly  above  the  level  of  the  key-board  and  near  enough  tor  each  hand  to 
he  idaeed  over  five  notes.  The  arms  must  he  kept  still,  freedom  of  finger  and  elasticity  of 
■ivTisI  beinir  nei'essury  for  the  prnduetinii  of  a good  lone  and  toueli. 

Good  tone  is  obtained  by  striking  the  notes  with  the  finger  tips  firmly,  without 
using  excessive  force. 
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The  Form  of  the  Notes  and  their  Duration. 

In  iht’  jin'vious  pntjps  tbp  pupil  haP  become -acpuainted  with  the  notes  as  they  art  .alphabeti 
cally  named,  and  for  this  tmrpose  only  ono  form  of  note  nus  been  used.  It  is  nou  neeessaiy  to 
Iciii'ii  Ilow  many  dilfcTPiit  kinds  tlii’rr  are,  and  tlm  ralative  valup  of  each. 

There  are  now  coinmoiily  in  use  tlie  six  kinds  of  notes  given  below. 

The  duration  of  these  noles,  in  respect  to  tiine,  is  prolonged  or  shortened, according  fo 
tlieir  pitrtieular  fornij  for  instance. 


3 


4.' 


5.‘ 


The  longest  sounding  note  in  modern  music 

is  a white  note,  a Whole  Note 

The  Half  Note,  which  differs  in  appearance 
from  the  Whole  Note  only  by  the  stem  which  it 
bears,  thus  J or  f,  is,  with  regard  to  its  dura- 
tion of  time,  but  half  the  value  of  a Whole  Note; 
two  Half  Notes  are  therefore  only  equal  in  length 

to  one  Whole  Note 

The  Quarter  Note  is  a black  note  with  a stem, 
thus,  J or  f ; its  value  in  length  of  sound  is  but 
equal  to  the  fourth  part  of  a Whole  Note,  con- 
sequently, the  half  of  a Half  Note 

The  Eighth  Note  differs  from  the  Quarter  Note 
,by  the  hook  which  it  bears  at  the  end  of  the 
stem,  thus  J'  or  J ; its  duration  of  time  is  but  the 
(eighth  part  of  the  length  of  aWhole  Note,  the 
fourth  of  a Half  Note,  and  the  half  of  a Quar- 
ter Note 

The  Sixteenth  Note  has  two  hooks  attached 
to  the  stem,  thus  or  and  its  value  in  re- 
Ispect  to  duration  is  but  the  sixteenth  part  of 
I the  length  of  a Whole  Note,  the  eighth  of  a 
Half  Note,  the  fourth  of  a Quarter  Note,  and' 

'the  half  of  an  Eighth  Note — 

The  Thirty-Second  Note  has  three  hooks  at 


i tached  to  the  stem,  thus  ^ or  ^ ; its  duration 


) is  but  the  thirty-second  part  of  that  of  aWhole 
iNote,  the  sixteenth  part  of  a Half  Note,  the 
[ eighth  of  a Quarter  Note,  the  fourth  of  an  Eighth 
^Note,  and  the  half  of  a Sixteenth  Note* 


Whole  Note. 


Half  Notes. 


\ Quarter  Notes. 

"r 


Eighth 
\ Notes. 


c t e c c c 


i ;■  N< 


Sixteenth 

Notes. 


Thirt5'-Second  Notes. 


(*)  When  iwu  or  tiKH'i*  wiili  hofiks  lu  theu'  stj-njy, follow  proIi  other,  J'J'  or  (hi’y  may  be  groupetl  tof'ftht.'r 

thus,  n nr  ^ 
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Rests. 
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A Rest  is  a Sign  used  to  denote  a temporary  silence. 

Each  kind  of  Note  has  its  corresponding  Rest,  equal  in  point  of  duration  to  the  note  itself. 


Examples  of  Rests  and  Notes  of  equal  duration. 

Wholp  Half.  Quarter.  Eighth.  Sixteenth.  Thirty-Second. 


Whole  Half  Quarter  Eighth  Sixteenth  Thirty-Second 
Rest.  Rest.  Rest.  Rest.  Rest.  Rest. 


Wlien  a Rest  occrurs  the  fingers  must  be  raised  from  the  ke.YvS. 

Dots. 

A Dot  placed  after  a.  Note  malces  its  duration  half  as  long  again. 

Example. 


Thus:-  A dotted  Whole  Note  A dotted  Half  Note  A dotted  Quarter  Note  A dotted  Eighth  Note  A dotted  Sixteenth  Note 


is  (“i|ual  to  ! i ■ 

to  i i I 

to  \ \ 

to  i : ! 

to  i i i 

3 Half  Notes.  3 Quarter  Notes.  3 Eighth  Notes.  3 Sixteenth  Notes.  3 Thirty-Second  Notes. 

A Double  Dot  adds  to  a note  half  the  length  of  tlie  first  dot. 


Example. 


Thus:-  A double-dotted  Half  Note  A double-dotted  Quarter  Note  A double-dotted  Eighth  Note 


is  eq^uul  to 


3 Quarter  Notes  and  an  Eighth  Note.  3 Eighth  Notes  and  a Sixteenth  Note.  3 Sixteenth  Notes  and  a Thirty-Second  Note. 
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The  different  kinds  of  Time  Signatures. 

Kv.ry  tnne.  or  musical  cnmi.osition  is  divided  into  minal  portions  of  Time  by  means  of 

upright  lines.  These  lines,  drawn  across  the  stave,  are  called  Bars. 

Tim  number  of  Notes  between  the  Burs  is  signified  at  the  commence.ment  of  an  ATr  or 
Movement,  by  the  following  characters  or  figures  placed  after  the  Clefs.  For  Instance:- 


Common  Time. 


^ C shows  that  there  are  Four  Quarter  Notes  in  the 
Bar,  or  Notes  to  the  value  of  Four  Quarter  Notes. 


Three  Pour 
Time. 


Two  Four 
Time. 


rT  3 shows  that  there  are  Three  Quar- 
^ ter  Notes  in  a Bar,  or  Notes  to  the 
value  of  Three  Quarter  Notes. 


^ 2 shows  that  there  are  Two  Quar- 
* ter  Notes  in  a Bar,  or  Notes  to  the 
value  of  Two  Quarter  Notes. 


Six  Eight 
Time. 


Three  Eight 
Time. 

B shows  that  there  are  Six  Eighth 
Notes  in  a Bar,  or  Notes  to  the 
value  of  Six  Eighth  Notes. 


^Notes  in  a Bar,  or  Notes  to  the 
value  of  Three  Eighth  Notes. 


Nine  Eight 
Time. 


Twelve  Eight 
Time. 


^ 9 shows  that  there  are  Three  dot- 
® ted  Quarter  Notes  in  a Bar,  or 
Notes  to  the  value  of  Three  dot- 
ted Quarter  Notes. 


fiTT’  r-  r^-T^ 

^ 12  shows  that  there  are  Four  dot- 
® ted  Quarter  Notes  in  a Bar,  or 
Notes  to  the  value  of  Four  dot- 
ted Quarter  Notes. 


There  are  other  Measures  of  Time,  but  the  ahovt*  examples  are  suffioient  for  the  youri^ 
Pupil  to  learn  durinj^  the  first  stajres  of  instnietinn. 

The  conclusion  of  an  Air  is  shown  by  a Double  Bar.] 


Double  Bars  are  also  enqiloyed  for  dividing  a composition  into  portions  calle’d  Strains. 
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“Five-Finger”  Exercises. 


0 


The  Pupil  must  practise  the  following-  exercises  daily,  first  with  the  fingers  of  the  Right 
Hand,  and  then  in  like  mannfer  with  the  Left  Hand;  the  hand  being  kept  steady,  the  fingers 
well  rounded,  and  mo-ving  from  the  third  joint.  The  thumb  must  be  -srell  raised,  in  order  to 
strike  from  the  same  height,  and  with  the  same  force  as  the  fingers. 

When  the  fingers  have  become  accustomed  to  the  notes,  the  hands  should  play  together, 
and  the  time  be  gradually  increased. 

Five-finger  Exercises  are  the  first  and  most  important  practice  for  acquiring  correct 
formation  of  the  hand  and  a facile  touch. 

The  Fingering  throughout  this  Tutor  is  shown  in  the  following  manner:  i stands  for  the 
Thumb,  8 for  First  Finger,  a for  Second  Finger,  4 for  Third  Finger,  6 for  Fourth  Finger 

CklNTINENTAL  OR  FOREIGN  FINGERING, 

In  Continental  dr  Foreign  Fingering  the  thumb  is  marked  /.  Therefore,  in  playing  music 
with  Continental  or  Foreign  fingering,  it  must  be  remembered  that  i,8,3,4,6  are  used  instead 
of  the  English  fingering  + 1,3,  S,4.  /«  illmtration  see  the  “Melody" by  Schumann, page  34,  to  which  is 
given  both  English  and  Ccutimntal  fingering. 


Repeat  each  Exercise  several  times. 


1,.  107. 


(0 


ON  COUNTING  TIME. 

In  Counting  Time  each  figure  must  be  distinctly  spoken,  and  an  exactly  equal  period  of 
time  between  each  Count  must  be  maintained  throughout. 

For  example,  when  counting  Common  Time  each  count  must  be  made  at  precisely  regular 
inter  rah,  as  shown  by  the  strokes  between  the  following  figures  thus-.  / — 3 — 3 — 4 and 
in  the  broken  and  unequal  manner  as  shown  in  the  following:-  1 — 2-3—4. 

Exercises  in  Common  Time. 


On  Whole  and  Half  Notes. 

Count  4 in  a bar-  2 to  each  Half  Note.  Two  Half  Notes  are  equal  to  One  Whole  Note. 




^Count  12  3 4 

" -|g 1 

12  3 4 

1 

rp 

13  3 4 

12  3 4 

3 

— 

12  3 4 

2 

12  3 4 

1 

12  3 4 

5 

fV  — j 

1 2 3 4\ 

2 

— 

4> 



KJ 

L-o 

4>  -■ 

The  figures  between  the  staves  of  the  Exercises  indicate  the  Counting  of  the  Time. 

On  Half  and  Quartek  Notes. 

Count  4 in  a bar- 1 to  each  Quarter  Note,  2 to  each  Half  Note.  Two  Quarter  Notes  are  equal  to  One  Half  Note 
3^3  n ± 3 8 a ^3  33  1 2 1 H • # _3 8 j 3 3 13} 


w 


1 3 * a n 


m 


?2: 


Count  12  3 
5^ 


3 4 
5 


13  3 


13  3 4 


13  3 

1 


12  3- 
3 5 


12  3 4 
2 ^ 


12  3 4 
5 


2ZI 


is- 


IZ2 


On  Whole  Notes,  Half  Notes  and  Quarter  Notes. 

Count  4 in  a bar-  t to  each  Quarter  Note,  2 to  each  Half  Note.  Four  Quarter  Notes  are  equal  to  One  Whole  Note 


n * 

« '4.  ! 

■ ^ 

•s 

p. 

i" 

-0 

w 

ZfL 

*- 

1 

— n — 

w~ 

' m 

. .j 

i 

— T- 

/ ^Gount 

i 

5 

3 

— — 

? 4 

3 

12  3 4 

5 4.  3 5 

12  3^ 

\ 

f 

12  3 4 

1 ^34 

12  3 4 

5 3 

1 2 

4 3 

1 4 

2 

1 2 

1 

3 4 

12  3 4 

5 

f 1 

ITS 

■p 

% — 

1 

^ m ^ 

TJ 

■_ 

\ .y  V a 

1 

1 p 

^ S 

r r 

a 



Exercises  in  Two -Four  Time. 

Count  Two  Quarter  Notes  in  a bar. 


Four  Eighth  Notes  are  equal  to  Two  Quarter  Notes  or  One  Half  Note.  U 


Count  Two  Quarter  Notes  in  a bar. 


Four  Sixteenth  Notes  are  equal  to  One  Quarter  Note. 


Count  Two  Quarter  Notes  in  a bar. 


Three  Quarter  Notes  are  equal  to  a Half  Note  and  a Quarter  Note. 
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Six  Eighth  Notes  are  equal  to  Three  Quarter  Notes. 


Three  Eighth  Notes  are  equal  to  a Quarter  Note  and  an  Eighth  Note. 
Count  Sjat  Eighth  Notes  in  a bar. 


3 3 


4 4 , 


1 11  8 2 


6 4 


Comit  13  3 4 5 6 


1 3 3 4 5 6 


1 3 3 4 5 6 


1 3 3 4 5 6 


2 ' 6 


^ p-  — 

J J 

3 3 a :3 

-F ff — IP 

1 3 1 

1 3 3 4 5 6 

— . )•  r - i»  r i 

1 3 3 4 5 6 

-r-f-f— f=f= 

p r p-j 

1 2 3 4 5 6 

a C 

1 3 3 4 5 6 

B J 

4 2 ^ 1 

5 

5 ^ S'* 

1 “S 

"1 

-- 
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Ledger  Lines. 


RigM  Hand.  filraady  learnt  tlie  following  notes: 


p 

J 

r 

E T 

G A 

1 i.-r 

B C B 

E 

P 

G 

Left 

# 

Hand 

- triiTtitif.-j 

B 

A G F 

b C B A 

G 

F 

When  nllier  notes (higlier  or  loner)  are  required  besides  those  on  the  lines  and  in  the  spaces,  short 
additional  lines  are  used  called  “Ledger  Lines”  any  number  of  wliich  may  be  used.  The.  Ledger 
Lines  above  the  stave  are  oounted  upwards,  and  those  below  the  stave  are  counti'd  downwards. 


sign  8™  (the 


■-V- 
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The  Scale  and  Key  of  C Major. 


A Scale  is  a regular  succession  of  notes  ascending  or  descending  by  degrees  from  any  note  to  its  octave. 

It  contains  seven  sounds,  the  octave  being  considered  a repetition  of  the  first. 

Practise  the  following  Scale  with  each  hand  separately.  Commence  very  slowly  and  increase  the  thne  by  degrees. 

The  thumbs  must  be  passed  smoothly  under  the  fingers,  and  the  fingers  smoothly  over  the  thumbs. 


Slowly. 


THE  VESPER  HYMN. 


J * * 

Count  1 2 3 4 

1 _ 

■ ■ 1 

— > 

12  3 4 

N=f= 

12  3 4 

12  3 4 

..^rr  - 

12  3 4 

12  3 4 

[■^  r r 

12  3 4 

5 1 o H 1 5 

Count  four  Quarter  Notes  in  a bar. 


I 5 , 


I4  8 


1 6 


„ , THE  LITTLE  GLEANERS. 

Slowly.  W-V  SMALLWOOD. 

3 a 3 1 ii  4 Si  4 a I a 3 a ■>  3 a ^ 


i 


r;,-)  j.  J 


w 


p 

Count  12  3 4 


12  3 4 


12  3 4 


12  3 4 


12  3 4 


3 1 1 1 V 1 

r>  ‘ •>  * 


rTa  1 5 1^1  * 


Count  four  Quarter  Notes  in  a bar. 


i 

^=i=i=d 

12  3 4 

— J^-J— j— 

1 _2  ^3  4, 

-f-  p 1 r — 4~ 

1 2 

3 4 

U 

1 

12  3 4 

LLJ — LJ — L — J — [ 

3 1 S , 

■A  1 •> 

i:n-rzu^ 

^ 5 


P stands  for  piano,  soft-  y f'T  loud.  PP^sQxy  soft,  mf,  \ ather  loud.  J'f.  very  loud.  ( See  Dictionary,  page  40.^ 


(c) 


WHEN  THE  CHILDREN  ARE  ASLEEP. 

W.  M,  Hutchison. 


Count  six  Eighth  Notes  in  a bar. 

In  moderate  time,  ry  4 

2 a V ' rn  !i 


1 5 i 
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Akha  nged  by 
THIiO:  BONHEUK. 


I 2 S 4 5 6 


1 2 3 4 5 6 


1 2 3 4 5 6 


eJJ  I UJ  iJJ ' 


THE  LITTLE  SKATERS. 


Count  three  Quarter  Notes  in  a bar. 


Valse. 


WM  SMALLWOOD. 


— ^ — r? 1 — ^ 1—» — : ; >>3 s H 1 — \ 1 

/L  V — !■— ♦ — # f- — < — i — \ F — ^ — p — ; \ — j-r— P — ; — I — 

Count i 2 3 

P 

12  3 

12  3 1 

2 3 

12  3 

12  3 

1 2 

3 

1 

2 3 

12  3 

12  3 

*/•  J 

|_| 

SPRINGTIME. 

Count  four  Quarter  Notes  in  a bar.  GaVOTTE.  THEO:  BONHEUK. 

A.  . a 3 5 -1  B 4 3 2 1 3 8 34.  z.  6 4|  1 8 3 5 .5,  4 8 5,  4,  1 4 3 2 1 


TLe,  curved  lines  culled  Slurs,  signify  that  the.  notes  over  which  they  as, pear  nmst  he  played  smuutA//^. 

The  Bind  or  Tie  placed  under  or  over  two  notes  having  the  same  stnff-uame,  denotes  that  the  fust  not.- 

only  is  struck,  and  then  held  for  the  full  time-value  of  both  notes. 


at«(Ottava) 


placed  over  notes  signifies  that  they  are  to  be  played  an  Octave  higher  than  written. 
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THE  RIPPLING  LAKE. 


W‘P  Smallwood. 

Andante  Grazioso.  (Slotcty  and  Gracef  ully) 

— ..  •>  ■>  ;!  1 L>  8 a 1 a 

4-845  — 


Arba.vbbi)  by 
THEO;  BONHEUR. 
4 5 


PP 

Count  1 2 3 '4  5 6 


m 


12  3 4 5 6 


1 2 3 4 5 6 


1 2 3 4 5 6 


1 2 3 4 5 6 


Count  six  Eighth  Notes  in  a har. 

a.  a 3l  Ai. 


1 5 1 5 1 


1 2 3 4 5 6 


1 2 3 4 5 6 


1 2 3 4 5 6 


1 2 3 4 5 6 


5 3 1 a ‘ 3 6 4 

T 1 a 1 3 1 5 14  13  1 .2  13 


3.  1 3 


1 2 3 4 5 6 


1 2 3 4 5 6 


1 2 3 4 5 6 


I 5 3 4 1 a 3 


1 2 3 4 5 6 


1 2 3 4 5 6 


12^4  56 
.'^'A 


5 3 


.5  a 


"a  * 6 ® 


A-  A These  signs  are  called  AacenU.  The  notes  over  which  they  appear  must  be  struck  with  additional  force  or 
emphasis.  Qp  AcCENT. 

Accent  is  as  essential  to  music  as  to  language,  and  affects  as  much  the  meaning  of  notes  as  the  meaning 

of  words.  It  gives  the  requisite  expression  to  musical  sounds. 

The  utrong  accent  falls  on  the  first  note  immediately  after  the  Bar  line  the  first  beat  of  the  measure) 

and  the  weak  accent  on  the  remaining  beats. 

Additional  stress  or  accent  may,  however,  occur  in  any  part  of  a measure.  It  is  indicated  by  the  signs  =- 
and  A or  the  initial  letters  tf  (cfarzando),  and  rf  (rvforzando).  See  the  Dictionary  of  Musical  Terms  at 
the  end  of  this  Tutor. 

LITTLE  MELODY. 
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The  Sharp. 

The  Sharp  raises  a white  or  natural  key  a semitone,  or  one  key  higher. 

P Natural.  F Sharp. 

—-A 


EXAMPLE 


White  Note,  j The  Black  note  on  the  right  hand  side  of  F Natural. 


The  Scale  and  Key  of  G Major. 

G is  the  first  Scale  in  which  a Sharp  is  used.  The  name  of  the  Sharp  is  F.  It  is  placed  at  the  beginning 
of  the  stave  on  the  fifth  line  (F)  to  show  that  all  the  Fs  must  be  made  sharp, and  is  called  the“Signature”of  the  Key. 

The  Scale  of  G Major. 

All  the  Fs  must  be  made  sharp. 

. _ * FS  K « _ 


4 3 


4 8 8 1 4 3 

KATIE’S  BIRTHDAY. 


2 3 1 2 


W.  SMALLWOOD. 


2*4^4  3 g 4 L S 5 

Count  1 H 3 4 

1 2 3^  4 

p j— 

j ■ # ^ — 

/ -2  & -# 

6 18  1 

5 18  1 

5 13  1 

ri3 1 

K * S r. 


i 3 3 


12  3 


1*3 


12  3 


6 18  1 


5 13  i 1 


6 13  13 


640  4 3 


f>  _ I 3^ 1 * 


6 13  1 


12  3 


1 3 1 


12  3 


12  1 


8^4  ^ ^ ^1  n ■ 


12  3 4 


6 13  1 3 1 


6 13  1 
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The  Scale  of  G m Contrary  motion. 


SONATINA.  BEETHOVEN. 


L.  107.  (o' 


CHANT  DU  MATIN. 


L.  707. 


(0) 


CHANT  DU  MATIN. 


Andante  Moderate.  PRIMO.  maurice  telma. 


^ i^allpti  a Natural,  restores  to  its  proper  pitch  the  note  that  has  been  heightened  by  the 

in  the  urevious  bar.  Sharps  or  flats  occurring  in  the  course  of  a piece  of  music  are  oallod  Accidentals, 

L.707, 


Shurii 

(L'i 


Tlip  h liliiceii  ttt  tlie  double  bar  shows  that  the  Key  is 
D.  C.Ha  abbreviation  of  Da  Capo,  from  the  beginning, 
word  Fine'. 


changed  to  C,  and  that  all  the  Bs  must  be  maile  natural. 
D.  0.  at  Fine.  Return  to  the  beginning  and  finish  at  the 


L.  707. 
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? 

THE  MARLBOROUGH  MARCH. 

FELIX  BURNS. 

Allegro  Marcia. 


L.  707. 


(C) 
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The  Key  of  D Major. 

The  Key  of  D Major  has  two  sharps, F and  C.  They  are  placed  at  the  beginning  of  the  stave, thus 

The  Scale  of  D Major. 


RONDOLBTTB. 


FAULKNER  BRANDON. 


CHANT. 


L.  707. 


2G 


Andante. 


^ dolce. 


THE  DAWN 

777^  " 


MAURICE  TELMA. 


■A'j.  .rra 


u -I  .-e1 


jfoco  ores. 


rail 


[iAS= 


rit. 

raW. 

li'  8 Ji 

1,  ai 

■?^i 

^ 8 12 

2 4 » 1 

E-^ 

pot 

8| 

<? 

3 1 

"T 

5 a 

1 3 

T 

_ >'  ~4tK  1 _ ^ — 1 

5 

5 

4 ^ 

u 

4 . 

5 5 

3 

tall 


dim. 


a tempo.  . 


^ ,24  5 J - 

^ t 4, — s3 z ^ H i ^ 2 


7?: 


Fine. 


3 4 5 


ALLEGRO. 


HAYDN. 


1 2 3 1 

3 8.  3.  2 

^ 1. 

3|  4. 

7"  1 2 

3 

5 

1 . 1 

‘ 1. 

+T~f: 

« i 

;«  — 1^ 

« 3 

d 4 j- 

viJ 

•l.Slt  /i  - Q 

«J 

0:-f— 

5 

^ ;l'  4 1 

5*  4*  * * 5|  4, 

1 2 

i.  « 

• • « 

. 1 

-t— F^=F 

; fg,  ^ 

^ t? 

j J • * 

■il 

■ 

« ♦ 

J_: 1 

J i- 

1 

' 2 

4 *3  % 

« 3 

^ 'i 

2 

4 
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The  Key  of  B Flat. 

The  Key  of  Bb  has  two  flats— B!’  and  El> 


The  Scale  of  B Flat. 

All  the  Bs  and  Es  to  be  made  flat. 

2 3,4  3,4_3_J  . , . ^ rj  ' ^ ^ ' 


4 1 2 5 21 


Repeat  several  times. 

3 8^ 


^ 3 3 4 I 


SOMBWHBRK  A VOICK  IS  CABLING. 


Arthur  F.  Tate. 


Sl.MPl.IFIEI)  ARKA.VOEMKNT. 


Count  four 
Quarter  Notes< 
in  a bar. 


12  3 4 

" ^ — a ^ — 

r 2 ^ 

12  3 4 

f r I*  r ' 1 

1 I 

.-i  2 c 

*8  • 

12  3 4 

V-P^m 

f f y A 

1 3 ^ 1^  ^ 1 

. , _ I 1 bf 


i ^ * 


H2  3 4 


1 2 


3 4 


12  3 4 


3 2 T 

5 4 


12  3 4 


12  3 4 


T ‘ 3 S 


12  3 4 


2 - .3  1 


«J  12  3 4 

vCfi  Cf- 

12  3 4 

12  3 4 

12  3 4 

1 2~  3 4 

\2  3 4 

L 3 .<* 

ij^-- ~ " 1 ^ 1 

T i 

--2  ^ a * — 

3 

8 ^ JAi 

5 r 2 

LA 
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THE  Heavenly  Song. 


(Hamilton  Gray)  simplified  Arrangement 


Crown  Him  Lord  of  all. 
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The  Scale  and  Key  of  A Major. 

The  Key  of  A Major  has  three  sharps  F,  C and  G. 
The  Scale  of  A Major. 


Exercise. 


Tlie  Scale  and  Key  of  B Flat  Major. 

The  Key  of  E Flat  has  three  flats-  B,  E and  A. 

The  Scale  of  E Flat. 


ThU  shoulii  be  iilayeil  with  great  exiweesion.  Accent  the  first  and  third  of  the  bar,  except  at  the  end  of  a phrase. 
The  bass  acoompaiiimect  is  a good  exercise  for  the  left  hand,  and  must  he  played  smoothly. 
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ALBANIAN  DANCE. 


Tempo  di  Gavotte. 


THFO;  BONHEUR. 


, ^,1,.  1 

-rt-T]  mn-i 

„ If  „ ‘ --I 

/. 

2 ^ 

4 1a 

r>  6 1 A 

-iL  " 

>- 

6 1 5 

1 

5 im  6 t # 

— 1 •r TM r 

-t— i ^ j d-p 

^ — ■ a P — 

■*  ■ - 1 - - 1. 

1 ' 

8 


iii)\  T^ITr  f. , 

1^  j j j g j j j 

4 3 1 ' 

m m ^ 1 

U^'L-r  ^ 

-•  4 • . — } " 

5— +1 

=j=  f r= 

I'l  ^ 

^ — p— F — 

-p-  '-p  — 

— «ff — 

Jerusalem  the  Golden. 
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MELODY. 
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Invitation  to  the  Waltz. 

Tempo  di  Valse.  SECONDO.  weber. 


Invitation  to  the  Waltz. 
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In  iidditimi  to  the  Keys  used  in  the  precediTKr  pages  there  fire  others  reqiiirins  for  their  Sigiiiiture 
ii  grcfiter  number  of  Shfirps  or  Flats.  Tlie.sc  the  piijiil  Mill  lenru  diiriiisr  the  pi  fietiee  of  the  Scfdes 
in  viiriou-s  Keys. 

Tli<‘re  are  three  Kinds  of  Scales, 

the  Major  scale,  the  Minor  scale, and  the  Chromatic  scale. 

The  Major  and  Minor  scales  are  each  composed  of  five  whole  tones  andftvo  half  (or  semi)  tones. 


Major  Scale  Ascending*. 


whole  tuiH*  whulo  tone  ^ ^niitoiK;  whole  tone  whf»le  totie^^'w^ole  tone 


Minor  sonic  Ascending 


s..\^oie  ^^semitone  ^.....^hole  ton^.^whole  tone . ttim^--OvhQlo  toiie_....«s.^  seimtont^ 

The  3tci  Note  of  the  Minor  scale  is  a Semitone  lower  than  that  of  the  Major  scale. 

Major  scale  Descending. 


N.j^hole  toncx’V-.^hoh*  tone^,>.--N.j^‘mitOne .>v.j>vholt*  (oiic^\.^hotc 

The  7th,6th,and  Std  Notes  of  the  Minor  scale  descending  are  each  a Semitone  lower  than  diose  of  the  Major  scale. 

Major  and  Minor  Chords. 

The  Third  of  the  key  decides  whether  a chord  or  scale  is  Major  or  MiiioiW'hen  theTliinI  is  Major 
the  chord  or  scale  Mill  he  Major  also.  If  the  Third  be  Miiioi",  the  chord  or  scfile  is  consequent^ Minor. 
The  Common  Chord  of  any  key  consists  of  the  I'.C  St''  and  3'!'  notes  of  the,  stalii: 


1 Example,!,!  the  kuv  of  C Major.  I rtionlgOf  C Major.ll  E.vample,  in'  tis  key  of  C Utiiior;  ll  Chonl  of  C .Minor. 


^ -0^  ” 4 +♦  tT 

I .N'alffral  is  a Major  31'^  fromC,  the  Chord  fa  -Major.  -is  E Fl.it  is  a Minor  flte  from  C,  Ihi;  Chord  is  itiiiur. 


Chromatic  scale—  Ascending. 


Cliromutic  scalc-Dcscending. 


-p^ 


L.701. 
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NORMAL  AND  SHARP  SCALES. 


FLAT  SCALES. 
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Dictionary  of  Terms  used  in  Music. 


(Italian).  By,  for. 

A CapTiccio  (Italian).  At  will,  agreeable 
to  our  fancy. 

Accelerando  (Italian) . With  gradually  in- 
creasing velocity  of  movement. 

Accent.  A slight  stress  placed  upon  a 
note  to  mark  its  place  and  relative  im- 
portance in  the  bar. 

(Italian).  / Avery  short 
note  with  a line  drawn  through  the 
stem  to  distinguish  it  from  the  Ap  - 
poggiatura.  } 

Accidentals.  Occasional  sharps,  flats, 
and  naturals  placed  before  notes  in 
the  course  of  a piece. 

Accompaniment.  A part  added  for  one 
or  more  instruments,  to  heighten  the 

Jrffgro (Italian).  Avery  slow  degree 
of  movement 

Adagio  Cantabile  e jS'osfeKKfo- (Italian) 
Very  slow  and  sustained. 

(Latin).  At  will  or  discretiop. 
Affettunso,  or  Con  (Italian) With 

tenderness  and  pathos. 

Agitato  (Italian).  With  agitation, anxiously. 
(French).  An  Air  or  Song,  as  Air 
Ecossais,  a Scotch  Air . 

Al,  All.  Alla  To  the,  some- 

times, in  the  style  of. 

Alla  Capella.  In  the  church  style. 

Militaire.  In  the  military  style. 

Polacca.  In  the  style  of  aPolish  dance. 

Allegretto  (Italian).  Not  so  quick  as  Alle- 
gro. The  diminutive  of  Allegro. 
Allegretto  Scherzando  (Italian).  Mode 
rately  playful  and  vivacious. 

Allegro  (Italian).  Quick,  lively.  A term 
implying  a rapid  and  vivacious  movement, 
but  which  is  frequently  modified  l^r  the 
addition  of  other  words,  as: 

Allegro  Agitato.  Quick, with  anxiety 
and  agitation. 

__  Assai.  Very  quick. 

Gomodo  (Italian),  With  a convenient 

degree  of  quickness. 

_ Con  Brio.  Quick,  with  brilliancy, 

Con  Fmoco.  Quick,  with  fire. 

Con  Moto.  Quick,  with  more  than  the 

usual  degree  of  movement. 

^_Con  Spirito.  Quick,  with  spirit. 

JPurioso.  Quick,  with  fury. 

\Mollo,  or  Di  Motto.  Very  Quick. 

Veloce.  Quick,  with  rapidity. 

Vivace.  With  vivacity. 

Vivo.  With  unusual  briskness. 

Al  Segno,  or  the  character  signifies 
that  the  performer  must  return  to  a 
similar  sign  in  the  course  of  the 
movement,  and  play  from  that  place 
to  the  word  Fine,  or  the  mark  rr\ 
over  a double  bar. 

A viezza  voce  (Italian).  In  a subdued  tone. 
Amoroso,  or  Con  Amore.  (Italian).  Affec. 
tionately,  tenderly. 


Andante  (Italian).  Implies  a movement 
somewhat  slow  and  sedate,  but  in 
a gentle  and  Soothing  style.  This 
term  is  often  modified,  both  as  to 
time  and  style,  by  the  addition  of 
other  words,  aS; 

Andante  Affettuoso.  Slowly  and 
pathetically. 

Andante  Con  Moto.  Slowly,  with 
emotion. 

Andante  Crazioso.  Slowly  and 
gracefully. 

Andante  Maestoso.  and 

majestically. 

Andante  non  troppo.  Slow,  but  not 
too  much  so. 

Andante  Pastorale.  Slow,  and  with 
pastoral  simplicity. 

Andantino  (Italian).  Somewhat  less  slow 
than  Andante. 

Animato,  con  Anima  (Italian).  With  ani 
mation,  in  a spirited  manner. 

A (Italian).  At  the  pleasure  of 

Ihe  performer.  See  Ad  ItbrtuM. 
^assionata,  Appassiommento.  (Italian) 
With  intensity  of  feeling. 
Appoggiaturailtaiiaii).  Dwelt, leaned 
upon.  A small  grace  note. 

Arpeggio  (ItaUan).  Passages  formed  of 
the  notes  of  chords  taken  in  rapid 
succession. 

A ss«'.  (Italian).  Very:  as  Allegro- Assat, 
very  quick. 

A Tempo  (Italian).  In  time.  A term  used 
to  denote  that,  after  some  short  re. 
laxation  in  the'  time,  the  performer 
must  return  to  the  original  degree 
of  movement, 

Attacca,Attaeca  Subito  (Italian).  Implies 
that'the  performer  must  directly  com- 
mence the  following  movement. 


Cantabile  (Italian).  Implies  a smooth  and 
singing  style. 

Cantando  (Italian).  In  a singing  manner. 

Capo  (Italian).  The  beginning. 

Capriccio  (Italian).  A fanciful  and  ir- 
regular species  of  composition. 

Cavatina  (Italian).  A song  or  air  without 
a second  movement,  occasionally  prc.;, 
ceded  by  a recitative. 

(French).  In  the  hunting  style. 

Chord.  A combination  of  several  sounds 
forming  harmony. 

Chromatic.  Proceeding  by  semitones. 

Clefs.  Characters  placed  at  the  begin- 
ning- of  the  staff  to  determine  the 
name  and  pitch  Of  notes;  viz.  G,  or 

treble'  clef,  ^ F,  or  bass  Clef,  y- 


\Parcarolle.{lta&as)  A boat  song  sung  by 
the  Venetian  gondoliers,  or  boatmen. 
Beating  Tims.  Marking  die  division  of 
the  bar  by  means  of  the  foot  or  hand. 
Ben  (Italian).  Well;  as  Ben  Marcato,  well 
marked. 

Bravura.  (Italian).  Requiring  great  spirit 
and  volubility  of  execution. 

Breve.  A note  twice  the  length  of  a 
semibreve,  seldom  used  in  modern  music. 
Biillante  (Italian  and  French).  An  expres. 
Sion  indicating  a showy  and  sparkling 
style  of  performance. 

Brio.  (Italian).  With  brilliancy  and  spirit. 
Burlesco.  (Italian).  With  farcical  humour. 

Cadence.  A close  in  melody  or  harmo- 
ny. An  ornamental  and  exten^oraneous 
passage  introduced  at  the  close  of  a 
song  or  piece.  Of  music. 

Galando.  (Italian).  Becoming  softer  and 
slower  by  degrees. 

Calcando.  (ItaUan).  Hurrying  the  time. 


t7o(fo  (Italian).  The  close  of  a composition. 
Colia  Parte.  (Italian).  Implies  that  the 
accompanist  must  follow  the  principal 
part  in  regard  to  time. 

(Italian).  With:  as  con  espressione, 
■with  expression;  con  brio,  ■with  brillian- 
cy and  spirit. 

ConcertoiliaAaB).  A composition  (with  ac- 
companiments) intended  to  display  the 
powers  of  some  particular  instrument. 

Concert-StUcBiQermaA.kcoacert  piece. 

Crescendo  or  <7resc.{Itaiian).With  agrad- 
ually.  increasing  quantity  of  tone. 

BaCapo  or  Z.C'.  (Italian).  From  the 
beginning. 

Bal  (Italian).  From:  as  Bal  Segno,  from 
the  sign  a mark  of  repetition. 
Decrescendo  (Italian)-  Gradually  de- 
creasing in  quantity  of  tone. 
jPe/icafo  (Italian).  Delicately. 

Biatonic  (Greek).  NaturaSy;  that  is, 
according  to  the  degrees  of  the.  ma- 
jor  or  minor  scale. 

BiMinuendo  or  Dim.  (Italian).  This  term 
impHes  that  the  quantity  of  tone  must 
be  gradually  diminished. 

Dnlce.  (Italian).  Implies  a soft  and  sweet 
style  of  performance. 

BohisBimo,  (Ilalian)  With  exh-eme  sweetness. 
Boloroso.  (Italian),  hidicates  a soft  and 
mournftd  style. 


B.  Ed.  And. 

Elegante.  (ItaUan)  With  elegance. 
Energico.  (ItaUan).  Wlh  energy. 
Espressivojor  Con  Espressione  (Italian) 
With  expression. 

Emphasis.  A particular  stress  or  marked 
accent  on  any  note,  generally  in  - 
dicated  by  or  sf. 

Fantasia.  (Italian).  A composition  in 
which  the  composer  gives  free  scope 
to  his  ideas. 

Finale.  The  last  movement. 

Fine.  (Italian).  The  end. 
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Forte  or  simply  ./“(Italian).  Loud.  (French;,  .^n  instrument  for 

Fortisshno,  or  j(/’{ltaUan}.  Very  loud.  indicating  the  exact  time  of  a mus- 
Forzando  or  fz  implies  that  the  note'or  ical  piece  by  means  of  a pendulum 

chord  is  to  be  marked  with  particular  which  may  be  shortrned  or  length- 

emphasis  or  force.  ened  at  pleasure. 

FuocOf  con  (Italian).  With  intense  animation.  Mezzo,  (Italian).  In  a middling  degree  or 

manner)  as  mezzo  forte,  rather  loud; 

(Italian).  Humorouslys  with  spor.  mezzo  piano,  rather  soft, 
tiveness.  Mezzo  ^ce.fltalianJ.With  moderation 

(Hmando.  (Italian)  Iri  a gliding  maimer.  to  tone;  rather  soft  than  loud. 

G-ravcH.  Occasional  embeilishments,  either  (Italian).  With  a moderate  de- 

indicated  by  the  composer,  or  spon . gree  of  quickness. 

taneously  introduced  by  the  performer.  Modulation.  A change  of  key.  — - 

The  most  important  of  these  are  the  ifw/to.  (Italian).  Very  extremely;  as  molto  A't^/^^,or^atalian).Asign,as  al  segno,  re. 
acciscoatura,  appogiatisra,  the  tani,  allegro,  very  quick;  molto  adagio,  ex-  tarn  to  the  sign;  dal  segno,  repeat  from  sign. 


BhifoizamU)  or  ;;/‘(ltalian).  With  ad- 
ditional lone  and  emphasis. 

Ritordundn.\\\.^\v6.vt\.  A gradual  slack- 
ening of  the  time. 

Romanza.  (Italian).  A simple  and  ele- 
gant melody. 

liondeau.Wx^neh).  A Rondo, or  composi- 
tion consisting  of  two  or  more  strain.^ 
ending  with  the  fir.st  pail  repeated. 

Bondino,  or  Rondoletta  'Italian).  A short  Rondo. 


Schi!rzando.{\\i}S\&n).  In  a light  and  spor- 
tive manner. 


and  the  shake.  tremsly  slow. 

Grmutiaso.  (Italian).  In  a grand  and  ete.  Morceau.  (French).  A piece  of  musical 
vated  style.  composition  of  any  kind. 

Grazios&j  or  €ou  Graziu  (Italian).  In  a flow.  Moreiido,  (Italian).  Gradually  subsiding  in 
ing  and  graceful  style.  regard  to  tone  and  time. 

Gusto,  or  Cm  Gusto.  (Kafiaa).  With.1aslB.*4matairai)j.Movem8at-.aspiumosso,with 

mORSO.^OW. 


ScmpHce.  (Italian).  In  a simple  manner. 

(Italian).  Sen^re  forte,  al^^'ays  loud. 
Sforzato,  (Italian).  Implies  that  a par- 
ticular note  is  to  be  played  with  force. 
Siciliam,  (Italian).  A movement  of  a slow 
character  in§  time. 


2Kf6'SO.Uiauan),MOvemenua£i  pxu iiiusau,  wiut 
more  movement, quicker; menomorao, slow.  Smorzmdo.  (Italian).  A gradual  decrease 

Sarmoim.  The  union  or  combination  of  Moio,  or  com  moto.  (Italian).  With  agitation,  as  to  tone. 

sevori  sounds.  anxtoaslyi  with  motion.  (Italian).  A chamber  composition 

consisting  of  several  movements. 

iMterml.  The  distance,  or  difference  of  Non.  (Italian).  An  adverb  of  negation, gen-  Smatina.  A shoTt,  easy  Sonata. 

■ - erally  associated  with  troppoi  as  non  (Italian).  Sustained, continuous 

froppo  presto,  not  too  fast.  in  regard  to  tone. 

Notfitim.  The  art  of  representing  musical  Sotto  Yoee.  (Italian).  In  an  under  tone, 
sounds  and  their  various  modifications  (7o« -S/fnfe  fltaHan). With  spirit. 

Xsy-iVb&.  The  Tonic, or  first  note  of  asoale.  by  notes,  signs.  &o.  .^.Wfoso.  (ItaHanl^With  great  ^irit. 


r'Jph  between  two  notes. 
Introduziohe  (Italian).  A short  introduo  . 
tory  movement. 


to  its  just  performance. 

Octave.  An  interval  of  eight  notes. 


L&  CkmBS  (French).  A piece  of  music  in 
the  hunting  style. 

Idafghetto.  (Ifaitan).  indicates  a time  slow 
and  measured  in  its  movement*,  but 
less  so  thaai  Largo. 

Largo.  (Italian).  A very  slow  and  broad 
style  of  movement. 

Leading  Note.  The  seventh  note  of  a 
scale  of  any  key,  when  at  Uie  distance 
of  a semitone  below  the  key-note. 

Ledger  Lines.  Those  temporary  lines 
which  are  occasionally  drawn  above 
or  below  the  stave. 

Legato.  (Italian).  In  a smootli  and  con- 
nected manner.  v • i 

LuA-Kierissimo.  (Italia.u).  With  the  utmost  Pesmite.  (Italian),  Impressively; 

A f^nrttnn  nf  a musical 


by  notes,  signs,  ko.  * 

Notturno  (Italian).  A composition  suitable  Staccato.  (Italian)  This  term  implies  tliat 
for  evening  recreation,  from  its  ela  - the  notes  are  to  be  played  distinct, 
ganoe  and  lightness  of  character.  short,  and  detached  from  one  another. 

^ Stave.  The  fwe  parallel  lines  on  which 

OM/ffi-dfo,  or®i4/wfifM'ItaJian).Apartor  the  notes  are  placed.  ^ 

parts  of  a composition  indispensable  Struigendo.  (Italian).  Accelerating  the 


degree  of  movement. 

Syncopation.  Connecting  the  last  note 
of  one  bar  to  the  first  note  of  the 
next,  or  throwing  the  accent  on  to 
the  weak  part  of  a bar. 


Ra8.s{omta}  or . Gou  Fasswue.  (Italian). 

With  passion. 

^Srr/A*(riM.**rsormove^^^  of  ncet.  (Latin).  A word  which 

, , ' . ^ fiome  oarfacular  m - 

a pastoral  character. 

Pause.  A character  which  increases  the 
duration  of  a note  or  rest. 


Phrase.  A portion  of  a musical  sentence. 


zS  WatalalrS  lightness  and  fa-  Pu.,nssi,„o,.r 

..  n (Tts^Uanl.  Soft, 

cility  of  execution. 

Lenfando.  ^Italian)  With  increasbir^  slowness. 

Lento.  (Italian).  In  slow  time. 

Vlstesso  Tempo  (Italian).In  the  same  time. 

Lusingando.  (Italian).  Soothingly- 


during  a movement  some,  particular  in  - 
strument  is  to  be  silent:  as  flautc  meet, 
the  flute  is  not  to  play. 

Tma.  (Italian).  A subject  or  theme. 

Tempo  Goiuodo.  (Italian).  In  a convenient 
degree  of  movement. 

Tempo  or  a tempo  (Italian).  In  time. 


tefn  rather  ctfck  ™st  be  sustauied  (lie  full  time. 

mS.  Actional  polish  Dance  Triplet  A group  of  ihree  "Otes  arising 
rmmui.  puu.o...  division  of  a note  into  three 

Ma  (Italian).  But.  as  allegro  ma  nontoppq  m three-  ts  of  the  next  inferior  duration, 

quick,  bat  not  too  .much  so.  PorUmenhr  (Itahan),  A gliding  from  one  o^od  to  point 

(Italian).  With  majestic  and  dig-  A -^lude  or  introduc.  out  passages  where  all.  the  instruments 

nitisd  expression.  rieiuuiu.  utaum;.  r 

Mareatn.  (Italian).  In  a marked  and  The  most  rapid  de. 

atllian).  A march.  1 TT  w"  V quick 

Murziuh'.  (Italian).  In  a martial  style.  Presto.  (Italian).  5 q 

or  Men  (Italian).  Loss,  as  menomos.  ' A gradual  diminu- 

so,  less-  quick;  raeno  forte,  less  loud ; RaUenlandn.  (Italian),  /r  gra 

meno  piano.'  somewhat  softer. 

Mesio.  (Italian).  Mournfully,  sadlj-.  Rlxjtlm.  The  metre  cl  melody. 


are  to  be  introduced- 

Uh.  (Italian).  A;  as  un  poco,  a little. 

rignruso.  (Italian).  Boldly,  vigorously. 
Vivace.  (Italian).  WiUi  animation. 

Votti  Subitu,  or  V.  S.  (Italiani.  Turn 
over  tiuickly. 


Paul  Ambroise 


Danse  Pastorale. 


Allegretto 


'^'5. 

Etude  de  Concert. 


2a.  2a. 

Tempo  dl  Folk^i 


Polka  Scherzrando. 
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